WORKING PRINCIPLES 


Given the fact that the principles of revision/of con- 
struction that are utilized by every generation of art- 
ists to unify/organize the presentational and representa- 
tional levels of works of art are not only literally and/ 
or figuratively abstracted from nature by those artists 
but also are always the same and given the fact that all 
those who on the planet earth at any given moment in his- 
tory are interested in and capable of bringing into exis- 
tence works of art and who do bring into existence works 
of art--like all terrestial inhabitants--are influenced 
by the primary gravitational and electromagnetic forces 
which at any given moment characterize all spatial co- 
ordinates on the planet earth (those forces are a function 
of the earth's position in and relationship to the other 
components of the cosmos of which the earth is a com- 
ponent) and given the fact that those gravitational and 
electromagnetic forces are to a large extent instrumental 
in determining man's fundamental relationship to the 
planet at any given moment it is inevitable that those 
who at any given moment at various spatial coordinates 

on the planet earth bring into existence works of art 
transform those phenomena that announce themselves at 
first closings into autonomous-aesthetic phenomena by 
utilizing the same principles of revision/of construc- 
tion understood and utilized in more or less the same 
manner to unify/organize the presentational and repre- 
sentational levels of the autonomous-aesthetic phenomena 
that they bring into existence. Consider for example 

the fact that many of the form-al innovations that char- 
acterize the presentational level of Scythian Suite Opus 
20 of Serge Prokofiev (composed in 1914 in Russia) are 
not unlike those that characterize Le Sacre du printemps 
of Igor Stravinsky (composed in Switzerland in 1913) 

even though both artists worked independently of each 
other. Consider the fact that Béla Bartok and Charles 
Ives--working independently of each other--the former in 
Hungary the latter in the United States both utilized 
simultaneous tonalities (polytonality) at more or less 
the same time in their musical compositions the former 

in Bagatelles for Piano Opus 6 the latter in Sixty-Seventh 
Psalm. Consider for example Marx's Critique of Political 
Economy (which appeared in January 1859) Wagner's Tristan 
und Isolde (which was completed in August 1859) and Dar- 
win's The Origin of Species by Means of Natural Selection 
(which was published in November 1859) and know that even 
though Karl Marx, Richard Wagner and Charles Darwin worked 
independently of each other they expressed in those three 
works at more or less the same time one common thought. 





